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Letter to Reader

03.13.2021
Dear Reader,

I began thinking about my Master of Architecture thesis before I had even
finished my undergraduate degree in architecture. It was always a dream scenario that
included traveling to the remaining fifteen (now fourteen) lesbians bars in the United
States. My best friend, Isaac Keller, and I would discuss how the thesis would play out
over drinks. The idea was to receive a grant or scholarship that would allow me to travel
to these remaining bars, document them, talk to the owners, understand how they are
staying open, and most importantly why they are so important to the LGBTQ+
community. At the time, I recognized from just a few experiences, that a lesbian bar was
extremely important, and I did not have access to one. Isaac and I would talk about this
idea for my thesis alongside talking about opening a lesbian and drag bar one day. It
was especially important to note that this type of bar was and is needed in a place like
Cincinnati, where we were at the time. Cincinnati is home to a couple gay bars, and we
would frequent these places. Not to say anything bad about these bars, because they
were a safe and welcoming place for a lot of people in the queer community in
Cincinnati. They were even a safe space for me, after a long week of architecture
school, or hard discussions with my parents about my sexuality. But there was always
something missing for me. I identify as a queer woman. These bars in Cincinnati, and
most gay bars in other cities, are for a cis-white gay man or gay men in general. Even
though these places are fun and welcoming of all people, I would look around the room
and see one or two people like me and the remaining one hundred people were men. At
this point in my life and coming out experience, I was craving community and
relationships. There was not a place for me to find that in my city or most cities of similar
size. This is where my thesis idea was born.
I want to step back and talk a little about my coming out experience and the
experience I had interning in San Francisco. I had planned all three of my
undergraduate internships around my third and final being in San Francisco. I knew this
would be my chance to be out of the closet and experience bars and queer culture,
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being recently twenty-one. It could not have been planned and worked out better than it
did. It was the summer of 2017 and one of my four roommates, in our tiny two-bedroom
San Francisco apartment, turned out to be my soon to be best friend, Isaac. We worked
in the same office, ate lunch together, walked to and from work together, eventually
started going to the gym together, and it only took about a week before I told him
everything about myself, things I had not talked to anyone else about before. We
bonded over our small hometown upbringing, our now love for architecture, and this
feeling of being out of place or in search of belonging in space. That summer we both
experienced our first gay bar, our first drag show, our first Pride Parade and festival,
and my first dyke march. All these experiences were eye opening and we both thought
nothing could get better.
After that summer, we returned to Cincinnati for our last year of undergrad. I had
never felt so welcomed and safe in a city or single location in my life until that previous
summer. It was heartbreaking to leave. But what I was not expecting was the
community and closeness I felt from the gay bars and queer spaces in Cincinnati when
we returned. There is something about a smaller city and only a couple places to go,
that created a close nit community. Recognizable faces and soon friends arose from
these places in Cincinnati. I was content with this for a while, I had friends with similar
experiences and a safe place I knew I would be welcomed in at any time. It soon
became apparent that Isaac and other gay men were forming connections and
friendships out of their even more similar shared experiences. I craved this same feeling
I witnessed others having. Even though I was occupying space I was welcomed in, I still
felt like an outsider.
Over the last couple years, I have visited bigger cities and lesbian bars in these
cities. This only heightened my awareness and desire for a place like this in my city. I
visited The Cubby Hole in NYC and A League of Her Own in DC. Both places were
jarring as they were packed with people, to be more specific, queer women, lesbians,
trans people, and non-binary people. All of whom I hardly saw in the gay bars of
Cincinnati. I recognize part of this has to do with a larger city inherently having more
people, therefore more people like myself are likely to fill this space. But, if larger cities
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like NYC and DC could pack a bar of similar people all craving an experience like
myself, imagine how much good it could do for smaller cities.
These visits and experiences made me even more upset and passionate about
creating space for those typically left out. This is exactly how I landed on this fantasy of
a thesis, I often spoke about with my best friend and anyone who would listen. About a
year ago, when I started brainstorming and writing about my actual thesis here at RISD,
I found it difficult to pin down the architecture that made these spaces so intriguing to
me. I was also aware that COVID-19 was going to prevent me from visiting cities and
bars. At this point, I came to the realization that it was not specific building elements or
the architecture that made the space, it was the people inside and those who had a say
in its beginning. Queer people are known to take over a space not necessarily designed
for them but make it their own anyway. So, I wonder, what would happen if they had a
say from the beginning, if someone with a similar experience but also trained in
architecture worked towards making these spaces?
Over the last couple months my interests and the thesis got wider and broader. I
focused on ideas of inclusion and exclusion and how architects and architecture was
not serving a larger audience, especially those of marginalized communities. I have
been reading and engaging with practices that have participatory design elements to
include those future occupants in the design process. I am aiming at a holistic rethinking
of the discipline, how we practice, and engage with communities. Recently, I was
prompted to remember this story above and how it is truly integral to my thinking on the
subject. Therefore, I intend to use my experience and passion to create space for this
community, in which I belong. The thesis will explore participatory design processes and
thinking with the queer community. The goal is to explore this proposed practice in one
scenario in which needs revision. The lifetime work will be applying it to all marginalized
communities and continuously revising to meet the needs of who architecture should be
serving.
All the love,
Blair
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Introduction

This Thesis asks these questions: who do we serve as architects, what does
engagement with marginalized communities look like, what tools and methods are used
to represent this process and these communities, and with the overarching question:
how can architects create safe and inclusive space?
Exclusive spaces can be defined as restrictive to a particular group or inhibiting
to a certain individual by the nature of its design. Is the architecture process exclusive in
itself? Can the process and the parts be altered to become more inclusive? The Oxford
English Dictionary defines inclusion as “Not excluding any person on the grounds of
race, gender, religion, age, disability, etc.; encouraging or accommodating participation
from all sections of society.” What makes a space inclusive, if the term inclusive is
defined as including and covering all? Can a single space truly be inclusive to all if that
is the definition? What steps can be made to get closer to inclusivity, knowing not every
single individual can always be accounted for?
The Arsenal of Exclusion & Inclusion by Interboro Partners defines architectural
elements as weapons. The book “inventories these weapons of exclusion and inclusion,
describes how they have been used, access their legacy, and speculate about how they
might be deployed (or retired) for the sake of more open cities in which more people
have more access to more places”. 1 It also states, “what seems exclusionary to
someone might seem inclusionary to some other”. 1 This furthers the question, can a
participatory design process become the inclusive piece and not the design of specific
inclusive objects?
Throughout history, people have been creating space for themselves through
riots/parades, political change, inhabiting a building and making it their own. The need
and want for inclusive space exists and people have always fought for it. What is the
process needed to connect architects to marginalized communities and help in this
effort to create inclusive spaces for those typically excluded?

1

Interboro, 10-11
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For architectural design and its spaces to be inclusive of all people, collaborators
outside the field must be able to read, comment and present themselves with the tools
necessary to re-present their ideas. “Unless they are involved, those without power will
not have their needs served by design”. 2 If power is in knowledge and the ability to
participate, then there must be a way to include and educate a larger public through the
architecture design process to nurture and promote its community. Collage is a medium
that is inherently inclusive as it gathers various materials from a multitude of sources.
Collage can be used at all stages of a design process and can be used as means to
engage a larger audience. People of most ages, backgrounds, and abilities can read
images and arrange them on a page. Collage also bridges a language barrier that most
likely exists when engaging communities. There is an inherent reaction and tie to
images based on each individual experience; collaging can tie individual experiences
and perceptions to the universal need to have a say and participate. While the same
pieces of a collage can be rearranged and create a new whole, specific, curated collage
elements help both the architect and the collaborator understand and move forward in
the design process.
“I want my architecture to be a platform for anyone to create their own way of
living. I think a collage accepts all of those personalities, diversities and
complexities that are not only my ideas. A collage also accepts processes, it
accepts mistakes. I like to think that our buildings are the same, so it became
very clear that collages were a very good way of representing our buildings” 3
Tatiana Bilbao described in an interview.
Collage is the critical mechanism for how this work is done and how I wish to
practice in the future. Collage is used for documentation, representation,
communication, and participation. All in the hope of designing a space with and for the
queer community. Vital to the work is the idea of sampling from an existing image-based
media that the non-architect can engage with. Historically, the collage is a vehicle for
fragmentation, but in this thesis it becomes a medium for integrating a community's
2
3

Robbins, 32
Frearson, 2019

Introduction

tactic and experiential knowledge of the community members is used to produce ideas,
histories and stories along with the images, rendering a practice that was once4
approaches and innovations that no one else would be able to create”.
exclusive, inclusive. Here, collage is a tool used to represent communities that
architecture typically ignores, leaving space for the viewer to imaginatively engage.
Collage is an iterative practice, and through the sheer number of collages
created in my thesis, I believe I have produced an inclusive body of work. Additionally,
the medium of collage is inclusive with respect to who is represented, what is
represented, and who participates. In all of the collages, the figure came first - my
participatory design practice leads with its subject. A more inclusive entourage of
collaged figures was started, in recognition that it could continue, grow, and still never
represent each and every person in their entirety. Through a rigorous process of visual
notation, the original authors of images also become collaborators in the work.
The
goals of the work are lifetime aspirations and within the time of a year, a
References
proposed practice has emerged that will engage communities in the future. The queer
Costanza-Chock, S. (2020). Design Justice: Community-Led Practices to Build the
community will be the subject and the marginalized community in need of safe and
Worlds
Need.
The MITqueer
Press.women, non-binary people, and the trans
inclusive space.
EvenWe
more
specifically,
community. All of whom are de-centered within an already marginalized
Frearson, Amy. “‘We Banned Renders’ from the Design Process Says Tatiana Bilbao.”
community. When I began this research, the number of lesbian bars in the United
States had dwindled
As a member
of this community, and therefore keenly
Dezeen,to4fifteen.
Dec. 2019,
www.dezeen.com/2019/12/04/tatiana-bilbao-bannedaware of the disappearance
of these spaces, I determined that my thesis would be in
renderings-architecture-interview/.
service of the design of inclusive spaces for the LGBTQ+ community.
Interboro, editor. The Arsenal of Exclusion & Inclusion. Actar Publishers, 2017. 10-11
The process is a revised way of practicing and engaging with the communities
Robbins, Edward, et al. “The Client in Architectural Education: Three Interviews at
typically excluded and marginalized within design. The work hopes to continue and live
on past the time
of a Jae,
thesis.
practice
canp.be
used
and applied with other
M.I.T.”
vol.A 35,
no. 1,that
1981,
32.,
doi:10.2307/1424580.
communities in the future. “Design justice requires full inclusion of, accountability to, and
ultimately control by the people with the direct lived experience of the conditions the
design team is trying to change. Not only is community leadership ethical, but also, the
tactic and experiential knowledge of the community members is used to produce ideas,
approaches and innovations that no one else would be able to create”. 4
4

Costanza-Chock, 98
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Catalog of Collages

To evaluate and make corrections to exclusive spaces the scope and sites
had to be identified. Three scales emerged: the home, the public building, and
the urban condition. Within these scales exist different typologies. Within the
residential typology exists: apartment buildings, single family homes, multi-family
homes, multi-generational homes, public housing and condos. The public building
scale includes the most typologies ranging from: schools, bars/restaurants, civic
buildings, and museums to name a few. The urban condition contains all public
outdoor space: parks, streets, transportation, and all space existing between
infrastructure. Examining spaces at these scales allowed for conversations around
inclusion and exclusion from a detail level to a more expanded view, a process
which works for all sites. Collage was used to extract inclusions and exclusions
that are inherent to the spaces within each scale - a catalog was created in pursuit
of redesigning what is exclusive. One collage a day was made in the hopes of
representing an inclusive body of work. In all the collages, the figure came first - my
participatory design practice leads with its subject.
Through a rigorous process of visual notation, the original authors of images
also become collaborators in the work. I can name where each piece and part of
the collages came from. When I could not locate an image necessary to build the
collage, I used the Creative Commons to search and cite images.

019

The Home

021

Catalog of Collages: The Home
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8.5"x7" mixed media on bristol

- Danielle Krysa

Catalog of Collages: The Home

How many types of homes exist?
Do you feel excluded by the single family home?

“Nothing makes
a collagist
happier than
digging through a
box of images or
stack of books
until we uncover
that perfect
image – that
kind of image
that stops the
heart, just for a
second, because
of the amazing
creative
potential it
holds”
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Are there elements of a home that are inclusive or exclusive?
What makes a home traditional?

Catalog of Collages: The Home

Can a door be the most inclusive or the most exclusive element of architecture, in different contexts?

Who is served and who is doing the serving in a home?

What makes a home unfinished versus finished?
What is your definition family?

“There is more
room for error
and this so
often leads to
unexpected,
but frequently
beautiful
mistake. These
mistakes can
and should
be embraced,
because they
often give rise
to new ideas
and therefore
encourage
progression in
the work”
- Anthony
Zinonos
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Catalog of Collages: The Home

What is more exclusive, the replicated apartment unit or the
custom home?

Does the subject of the home produce the exclusion?
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Is realistic rent an inclusive practice we can strive for?
Can personalized objects make a “typical” apartment a
home?

Are gated communities safer or just exclusive?

- The Arsenal
of Exclusion &
Inclusion

How has housing discrimination changed?

“what seems
exclusionary
to someone
might seem
inclusionary to
some other”

Catalog of Collages: The Home
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Describe an inclusive atmosphere in a home.
How can we provide better public housing?

The Public Building
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Catalog of Collages: The Public Building
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8.5"x7" mixed media on bristol

Catalog of Collages: The Public Building

Are all public buildings actually inclusive to the public?

Are museums exclusive?

Can modern architecture, designed by famous architects,
be inclusive?
Are there types of buildings you feel welcomed into?

Collages can
“draw viewers
in so they can
invent their own
narratives” and
associate “things
otherwise not
combined”
- Lisa Congdon
and Holly
Gaboriault
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Catalog of Collages: The Public Building

Do large public buildings make you feel like just a number?

Does the exterior of a building represent if it’s inclusive or
exclusive?
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Who is served by the art gallery/museum?
Is the relationship of served to service most evident in a
bar?

Does the size of a space produce an exclusion?
- Anthony
Zinonos

Catalog of Collages: The Public Building

Is shopping an exclusionary experience?

“There is
something
about collage
that breeds
collaboration”
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Does the accessibility of a museum determine its inclusivity?
Can you predict the interior from the looks of the exterior?

Catalog of Collages: The Public Building

Is a place of borrowing or buying exclusive to one and
inclusive to another?

Is public transportation really public if you have to pay to use
it?
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Describe an inclusive atmosphere in a public building.
Can the entrance, with or without signage, be a place for
exclusion?

The Urban
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Catalog of Collages: The Urban
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8.5"x7" mixed media on bristol

Catalog of Collages: The Urban

Do you feel safe in a city?

How do people travel in an urban environment?

Does proximity between buildings make an urban
environment safer?
Do bridges separate cities more than they connect them?

“The artist gets
to finish telling,
in a completely
new way, a
story that was
started by
someone else”

- Danielle Krysa
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Catalog of Collages: The Urban

Is an intervention that is meant to aid one’s accessibility,
exclude another?

How do we design cities to welcome walkers, bikers, and
vehicles?
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Do you live in a city or view a city from afar?
Do architects accurately depict cities in their drawings?

Do you prefer a designed environment or a natural landscape?
- Jason Farago

Catalog of Collages: The Urban

Does construction make a city less safe for the citizen?

“You can still
find your way
forward in a
world broken
to pieces. Glue
them together
a new way, and
let the seams
show”
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Is a pubic restroom an attempt at inclusion in the urban
scale?
What is the safest means of transportation in an urban context?

Catalog of Collages: The Urban

Are crosswalks and traffic signals as inclusive as they could
be?

Does lack of parking prevent people from going places?

055

Describe an inclusive atmosphere in the urban scale.
Does signage make the neighborhood safer?

Figures

A more inclusive entourage of collaged figures was started, in recognition
that it could continue, grow, and still never represent each and every person in
their entirety. Architecture and architectural drawings often disregard the figure or
who will occupy the spaces we design. A collaged figure takes actual photographs
of people and simplifies their silhouette and clothing. It is essential to show that
people are people and come with their own identities and complexities. A lifetime
of work could be created by attempting to represent all people, all abilities, ages,
sizes, races etc. This is my start.
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Catalog of Collages: Figures
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Catalog of Collages: Figures

061

Catalog of Collages: Figures
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Analog Collage for Inclusive Making

This statement encapsulates what collage can mean and does mean to so many;
“nothing makes a collagist happier than digging through a box of images or stack of
books until we uncover that perfect image – that kind of image that stops the heart, just
for a second, because of the amazing creative potential it holds”. 1 Collage can hold
various meanings to people and can be created in a multitude of ways. This work
hinges on the idea of collage in its most traditional sense of the word. The most analog
way of making; the finding of objects, cutting, pasting, and overlapping to create new
realities and imaginaries.

Origins of Collage
“Collage (from the French “coller,” to paste) was invented in 1912 — by either
Pablo Picasso or Georges Braque, Cubism’s dynamic duo. But the first artist to exhibit a
collage was Cubism’s third wheel: the young Spaniard Juan Gris”. 2 The origin of collage
was in Cubism, the abstraction of paint, paper, and found objects. “What are the
boundaries of art? What holds a picture together? How do words and images gain
meaning?”.2 The cubist answered with collage. This combination of found images,
papers, and sometimes markings of paint and pencil is still applicable and used today.
Even though the cubist were using collage to make works of art, they also discussed its
meaning for architecture. The collage “operates according to its own architecture, and
junks the conventions Western artists had used for five centuries to depict physical
space”. 2 This new way of depicting physical space allows for imagination and new
worlds to appear.

Origins of Collage in Architecture
It is probably impossible to say who the first architect to use collage was, but
Mies van der Rhoe used collage throughout his life as an architect, “both as studies for

1
2

Krysa & Zinonos, 10
Farago, 2021
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architectural ideas and as works of art”. 3 Mies created collages between 1910 and
1965. Collage and montage at the time “provided a new, modern pictorial world created
by means of photography”. 4 In his collages, “Mies succeeded in presenting the
particular quality of materiality in the form of aesthetic of surfaces, simulated volumes,
and proportions”. 5 Some statements from Mies about collage include “montage of
contradictory, perceptual facts” and “transcendent order of space and time”. 6 Many still
refer to his work when speaking about and making collage today. He had an influence
on how people perceive and make collages within architecture. But there is more work
collage can do in the realm of architecture beyond representing material, volumes, and
proportions. Possibly, a more vital takeaway is his influence and fame around the ideas
of “production and presentation of image architectures and architectural images”. 7 He
opened the door for how we conceptualize space and how we represent architecture.

Analog vs Digital - Anti-Realism
Collage can not be discussed without talking about realism and digital processes.
Most people today would associate the word collage with photoshop or a picture collage
they post on Instagram. In the article Digital Collage and Dirty Realism, author Jesús
Vassallo discusses digital (a rendering) versus analog collage.
“Traditional physical collage techniques expose the disparity of the fragments being
put together and thus call attention to the impossibility and precariousness of the
ensemble. Because the union is impossible, traditional collage becomes a
provocation, a disruption of the real. Digital collage, on the other hand, is often
seamless, concealing its own traces and thus merging portions of the real into a
plausible alternative. While traditional architectural collages operate in a rhetorical

Beitin, Eiermann, Franzen, & Rohe, 5
Beitin, Eiermann, Franzen, & Rohe, 46
5
Beitin, Eiermann, Franzen, & Rohe, 48
6
Beitin, Eiermann, Franzen, & Rohe, 56
7
Beitin, Eiermann, Franzen, & Rohe, 126
3
4
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mode, the stealthy manipulations involved in digital postprocessing are more
ambiguous when it comes to revealing their ultimate intentions.”

8

Ambiguous meaning and unknown intentions are contradictory to representing
architecture, especially when input from the non-architect and community is desired. In
favor of analog collage Zinonos states “There is more room for error and this so often
leads to unexpected, but frequently beautiful mistake. These mistakes can and should
be embraced, because they often give rise to new ideas and therefore encourage
progression in the work”. 9 There is a fakeness and seamlessness that appears in the
digital collage or the rendering. It presents a false sense of reality and claims it to be
true and real. Analog collage accepts mistakes and acknowledges the space between
pieces. “We currently live in a very digital society… it may be that people feel the need
to make things by hand again, to physically touch and create something outside of their
day-to-day digital lives”.9 There is also something quite beautiful about making by hand,
especially in this digital age. There is a connection to the material through searching,
handling, manipulation, and placement. These very physical acts make the analog
collage a desirable and digestible medium.

Imagination - White Space and Understanding
Collage allows imagination to take place in white space. White space is often a
topic of discourse in architecture, art, and design. Collages can “draw viewers in so they
can invent their own narratives”. 10 Another point of fascination is that of understanding
and what is perceived from an architectural drawing.
Tatiana Bilbao states in an interview “the client said to me, ‘Tatiana this is not
what I thought it was going to be’. I asked him why and he started describing the
second render he saw of the house during the conceptual process. I realised that
he stopped imagining how the house was going to be after that. He stopped

Vassallo, 2017
Krysa & Zinonos, 8
10
Krysa & Zinonos (Congdon), 34
8
9
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following the process because he fixed an image into his mind, as if it was a
finished product.”

11

The rendering fixes a picture in one’s mind, halting the design process and preventing
collaboration with future users. If there was a representation fully understood by a wider
audience, that also felt more interactive, participation could occur. Collage is arguably
the answer to this problem of understanding and imagination. Images and found objects
are pulled from life to re-represent an idea of what could be. There is also space inbetween the collage fragments to allow for change and creativity to occur.

Inclusive in Participation – Image Based Understanding
Collage is inherently inclusive. Inclusive in its participation of elements, its imagebased sourcing, and its ability to allow most people to grasp their own understanding.
“There is something about collage that breeds collaboration”. 12 The process and act of
collage is collaborative in itself. There is the “removal of a thing from its original context
giving it a new life and meaning”, while allowing it to still carry some of its past. 13 People
may perceive images in all sorts of ways, images come with a connection, which affords
a wide variety of people the ability to discuss a collage based on their own experiences
with the images. “To avoid becoming totally abstract, it needed what Braque called
certitudes: recognizable hooks from modern life”. 14 Some people could argue collage is
too abstract, and this is true in many cases. But depending on the source and use of
images it can allow for a new understanding of what could be. Not only can collage be
perceived by a wide audience, “collage is cheap and accessible to everybody”.13 There
is an untapped process of making and talking about architecture with the communities it
is intending to engage. The back and forth of viewing collages, made by the architect,
can be a way to include the client in the making.

Frearson, 2019
Krysa & Zinonos, 8
13
Krysa & Zinonos, 9
14
Farago, 2021
11
12
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Representation - Multiple Sources and All People
The idea of “using found imagery is definitely not a new idea”. 15 Architects and
designer always sample and take from existing to create new. This happens at the idea
scale, the drawing/representation scale, and the final built product. Why are we not
giving credit to those things we sample, like we do when writing an essay? “The artist
gets to finish telling, in a completely new way, a story that was started by someone
else”. 16 We must cite these images, narrative, and ideas before giving “existing images
an entirely new purpose, and creating something fresh from images and ideas that were
already established in their meaning”. 16 The idea of history, narrative, and story is
another reason to use collage. Using “personal memory and collective history – new
historical narrative that is reflective of the tension within my own identity” can be
created. 17 Collage can “draw viewers in so they can invent their own narratives” 18 and
associate “things otherwise not combined”. 19 Regarding representation in architecture, it
is lacking and behind the times. Therefore, citing your found images is so important.
Citing these found images is also an important step in recognizing those historically
under-represented in architecture.

Just as being conscious of what images and what people get sourced for a
drawing is critical, architecture and its representations must embody the people and the
conditions of the world; all people and all conditions. Collage allows for this juxtaposition
of time, spaces, and people to occur, while still inventing new space from or between.
Concerning the figure or people’s representation of the figure, Deborah Roberts work
stands out. Even though she is not making figures for architecture drawings, the figures
are collaged in a way that can and does represent multiple people, multiple
characteristics, and those who are marginalized and left out of typical scale figures.
Who is represented is important. Beyond the representations that do not bother to

Krysa & Zinonos, 10
Krysa & Zinonos, 10
17
Krysa & Zinonos (Le), 88
18
Krysa & Zinonos (Congdon), 34
19
Krysa & Zinonos (Gaboriault), 63
15
16
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include scale figures in the first place, there are other problematic representations.
Often a designer will use a silhouette or simplified sketch of a human in their drawings.
This oversimplifies who people are as individuals and perpetuates a belief that we are
all the same and therefore we should all look the same, act the same, and will consume
architecture and design the same. This is absolutely not true. Some might think, it is just
a drawing or a model, but these drawings or models can directly represent who the
space is for and have the power to imply who can and cannot use this space. A collage
figure can take on the attributes that are missing in our drawings today.

The final proposition to make regarding collage is: What is next? Is collage
evolving and how will it continue to evolve? Can a collage become 3-dimensional and
become about found objects instead of found images? Or combine the two to create
spatial imaginaries that are understood and imaginative? The work in the thesis aims to
recognize the past of collage, utilize analog processes, allow for imagination and
participation, cite all sources, and represent the communities it engages. “You can still
find your way forward in a world broken to pieces. Glue them together a new way, and
let the seams show”. 20 What is a collage architecture, and does it solve many of the
issues today?

20

Farago, 2021

Essay: Analog Collage for Inclusive Making

References
Beitin, A., Eiermann, W., Franzen, B., & Rohe, M. van der. (2017). Mies van der Rohe:
Montage Collage. (Ludwig Forum Aachen & Museum George Schafer Schweinfurt,
Eds.). Koenig Books.
Farago, J. (2021, January 29). An Art Revolution, Made With Scissors and Glue. The
New York Times.
https://www.nytimes.com/interactive/2021/01/29/arts/design/juan-gris-cubismcollage.html?referringSource=articleShare.
Frearson, A. (2019, December 10). "We banned renders" from the design process says
Tatiana Bilbao. Dezeen. http://www.dezeen.com/2019/12/04/tatiana-bilbaobanned-renderings-architecture-interview/.
Krysa, D., & Zinonos, A. (2014). Collage Contemporary Artists Hunt and Gather, Cut
and Paste, Mash Up and Transform. Chronicle Books LLC.
Vassallo, J. (2017). Seamless: Digital Collage and Dirty Realism in Contemporary
Architecture. Log, Winter 2017(39), 45–65.
https://doi.org/https://www.jstor.org/stable/26324002

071

15 Remaining Lesbian Bars

When I began this research, the number of lesbian bars in the United States
had dwindled to fifteen. Collage was used to document and compare these existing
spaces. Where are they located, how are they staying open, why are others closing
down? Each collage in this section represents the bars’ location, street view, and
interior condition, if available. After documenting the original fifteen, I extracted the
qualities apparent in many of the bars and compared and contrasted them.
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“ALOHO has
always been a
unique place. We
are more than
just a bar, we are
a safe space to
be your authentic
self. It’s easy to
find family when
you already feel
at home.”
— Ally Spaulding,
General Manager
of A League of
Her Own

15 Remaining Lesbian Bars

“We need to
protect lesbian/
queer spaces for
the community
to allow people a
safe space to be
themselves and
express who they
are amongst
their peers.
Women who
walk through
my doors,
come from all
walks of life and
different cultural
backgrounds,
which allows
the younger
generation a
positive cultural
experience.
The community
needs these kind
of bars, for not
only the social
experience, but
also to support
each other during
different times of
our lives.”
— Jody Bouffard,
Owner of Blush
& Blu
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“It’s rare to find
a space where
the centered
voices are those
of queer women,
trans, and nonbinary folx;
Ginger’s is one
of those gems.
Ginger’s is more
than bar - it’s
a community
center where
queers of all
identities can
chat, drink, or
just read a book
in the corner
knowing you’re in
a space of likeminded people.
It’s a place where
you never have
to apologize for
who you are
or who you’re
attracted to,
a place where
a vast and
ever-evolving
spectrum of
identities are
honored and
revered.”
— Mikayla
Savuto, Patron of
Ginger’s

15 Remaining Lesbian Bars

“Prior to opening
Herz, I had
honestly never
been to a woman
– centered bar.
I really didn’t
think that there
would be much
difference. Since
opening Herz,
I now see how
wrong I was!
Protection of
Lesbian Bars
is imperative
because we need
a place where
we can be our
authentic selves;
a place where
we don’t have to
feel we are the
lesser vessels; a
place where we
know that we
matter!”
— Rachel
Smallman, CoOwner of Herz
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“In 1993 when
we opened,
we wanted to
provide a safe
place for our
patrons to just
be able to be
themselves. Over
the years we
have come so far
as a community
- the times have
changed, a lot.
However, there’s
no doubt that
there is still quite
a road ahead.
While the times
may continue
to change; “All
walks, one
groove” remains
the same. We
are still happy
to be the safe
place and the
home that our
community has
depended upon
for nearly 30
years.”
— Marci Riley,
Owner of
Slammers

15 Remaining Lesbian Bars

“We deserve
to spend our
money where
we are treated
with respect and
welcomed from
the moment we
walk in the door.
Somewhere
where we can
be who we are
without worrying
about our safety.
Where our
money is being
recycled back in
the community
and supporting
groups that
spend their time
fighting for our
rights. Even
through this
pandemic, it has
become more
obvious than
ever that there is
still a lot of hate
in this country
and I think now
more than ever
we need to
protect our safe
spaces. In Texas
we say ‘Ya’ll
means ALL.’”
— Julie Mabry,
Owner of Pearl
Bar
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“In general, we
need to protect
businesses and
organizations
led by, and for,
women. It’s
imperative.
Lesbian Bars in
particular have
closed by the
droves across
the country to
the point where
a small handful
are now left. If we
have no spaces
to gather, we
have no spaces
in which to
create, nurture
and inspire our
community. If we
let this happen,
we will regret
it. There is no
replacement
for the human
connections we
make together as
a community.”
— DJ LA Kendall,
Patron of
Wildrose

15 Remaining Lesbian Bars

The closure of
Toasted Walnut
will leave a gap
in Philly’s queer
community.
“Everybody that
went there, we
all got along,”
Young said. “It
was just really
good vibes.”
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Entrances
Street Context
15 Remaining Lesbian Bars: Quality Extraction
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Street Context
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Interiors
Street Context
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Signage

Interiors

The Artists' Role in Community Design

There are old models of participatory design and ways of engaging with
communities. This work aims to expand participatory design by giving a voice to those
who do not typically have a voice. To be a deep listener. To shift the power dynamics
and empower the subject otherwise marginalized. Naming the practice “participatory
design” may be the incorrect terminology, but the goals stay true. This essay and work
interchangeably uses phrases such as participatory design, design justice, community
led practices, and community led design.
This work connects ideas of three artists and thinkers, one from the 1960s and
two current artists. It also discusses a practice of participatory design within the book,
‘Elemental’. The first artist, James Baldwin reflects on creative life in the 1962 speech
‘The Artists Struggle for Integrity’. He questions and lays out ideas for why artists are
artists and the artists role in the world. In conversation with Baldwin’s ideas,
contemporary reference, Sasha Costanza-Chock discusses these ideas in relationship
to community led design in their book, ‘Design Justice’. They talk about the importance
of community led design and how this relates to the artists’ role. In addition, Costanza Chock talks about how to follow best practices for what they name design justice.
Costanza-Chock references Adrienne Maree Brown whose work will also be discussed
in relation to participatory design.
Why Artists are Artists? Why Community Led Design?
The first question that was considered in Baldwin’s speech was why artists, are
artists? Baldwin speaks from personal experiences to answer this question. He states,
“artists do not belong anywhere”. 1 Artists or poets, words he uses interchangeably,
often do not understand why they might feel or act a certain way. They may feel as if
they do not belong or are outsiders from the rest of humanity. Artists are often very
good listeners and are always thinking about how what they do and what others do is
shaping the rest of the world. Another point Baldwin addresses is how artists are often
compelled to contend with what has hurt them. “You must find a way to connect with
others pain to be released from your own”. 1 This could not be a truer statement,

1

Baldwin, 1962
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especially today. Artists, writers, poets, however someone might describe themselves,
are often so overcome by wanting to make others’ lives better because they have
experienced similar pain or pain in general. The combination of lived experience and the
ability to make it visible to others is why artists might feel so compelled to make art and
make it about experience. This ties to the final points he makes in relation to why artists
are artists. He states “why are you so serious? Relax!”. 1 This is a typically response
someone like James Baldwin or artists alike might receive. They feel so responsible and
tied to the work, that it often appears they are extremely serious and stressed
individuals. “Others do not want to bear the knowledge artists do”.1 It is this nature and
state of being that makes an artist an artist.
These ideas from James Baldwin are interestingly connected to Sasha
Costanza-Chock’s ideas about community led design and practice. Why should artists
be collaborating and directly working with communities? Costanza-Chock lays out
powerful explanations and rules for working within a design justice framework. “Design
justice practitioners must also engage with fundamental questions about the definition of
community. Design justice practitioners chose to work in solidarity with and amplify the
power of community-based organizations”. 2 This is directly related to Baldwin’s ideas,
what better way to connect with others pain than to work with and amplify others’
voices. “Who gets to speak for the community”? 3 It is extremely important when doing
community led design work to let the community speak and to listen to the community’s
pain. “Wherever people face challenges, they are always already working to deal with
those challenges; wherever a community is oppressed, they are always already
developing strategies to resist oppression”. 3 Just as artists are compelled to work,
communities that are oppressed or marginalized want to participate and are willing to
work with artists on making change. Adrienne Marie Brown’s ideas come into play here
as well, “Emergent strategy grounds design justice practitioners’ commitment to work
with community-based organizations that are led by, and have strong accountability

Baldwin, 1962
Costanza-Chock, 91
3
Costanza-Chock, 92
1
2
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mechanisms to, people from marginalized communities”. 3 Designers and artists are
exactly the right type of people to work with communities and involve them in the design
process. “Design justice requires full inclusion of, accountability to, and ultimately
control by the people with the direct lived experience of the conditions the design team
is trying to change. Not only is community leadership ethical, but also, the tactic and
experiential knowledge of the community members is used to produce ideas,
approaches and innovations that no one else would be able to create”. 4
What Can Artists Do? How Do We Serve Our Community?
Now, what can artists do and how do we serve our communities with design
justice practices? James Baldwin started his speech by talking about words and how he
very much dislikes the words ‘artist’ and ‘integrity’, but those are the words that explain
what he does best. “Artist and integrity is an attempt to be human beings – an attempt
to get to something real that lives beyond just the words… an artist is the only one who
can portray what it is like to survive on this planet”. 5 If an artist is the only one who can
portray this, artists must be or learn to become the best listeners and work tirelessly to
represent this planet and all its people to the best of their ability. Baldwin ends with “ask
hard questions” and “take rude positions”. 5 Artists’, poets, and creatives must push into
the future by asking questions that have never been asked and taking positions that
others might not agree with. This is the only way to make larger impacts and change
that is necessary.
How do Baldwin’s ideas relate to Costanza-Chock’s ideas? They list concrete
rules and best practices to follow to best serve communities through design justice.
Their words speak for themselves.
“Adopt codesign methods, develop specific, concrete mechanisms for community
accountability, center community needs over tools, invest in education, stop
reinventing the wheel, and support maintenance, not just innovation”. 6
4

Costanza-Chock, 98

5
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6

089

Focus on
“Values (What values do we encode and reproduce in the objects and systems
that we design?)
Practices (Who gets to design? How do we move toward community control of
the design processes and practices?)
Narratives (What stories do we tell about how things are designed? How do we
scope design challenges and frame design problems?)
Sites (Where do we do design? How do we make design sites accessible to
those who will be most impacted by design processes? What design sites are
privileged and what sites are ignored or marginalized?)
Pedagogies (How do we teach and learn about design justice?)”. 7
And finally, within popular education
“Education is never neutral, relevance (people who deeply care), problem-posing
(all participants have the capacity to think, question, and act), dialogue (no one
knows everything, together we know a lot), praxis (cycle of reflection and action),
and transformation (engaging communities to transform individuals, communities,
the environment, and the broader society)”. 8
Older policies of participatory design and community design are often dismissed by
designers today. Sasha Costanza-Chock argues that we must work with our
communities and this is the only way to accomplish design work today.
Like Sasha Costanza-Chock, Adrienne Maree Brown, as referenced in ‘Design
Justice’, lays out best practices for engagement and what they name Emergent Strategy
in their book. The core principles of this practice are as follows:
“Small is good, small is all. (The large is a reflection of the small)
Change is constant.
There is always enough time for the right work.
There is a conversation in the room that only these people at this moment can
have. Find it.
7
8

Costanza-Chock, 24
Costanza-Chock, 177-178
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Never a failure, always a lesson.
Trust the People. (If you trust the people, they become trustworthy).
Move at the speed of trust. Focus on critical connections more than critical massbuild the resilience by building the relationships.
Less prep, more presence.
What you pay attention to grows.”

9

Important takeaways come from these guidelines Brown sets forth. Time is a constant
battle, but to remember there is time for the right work and a project of importance is
always continuous. Trusting people and critical connections directly relate to
participatory work. People must trust the communities they are engaging with to know
what they need and want, and artists must engage communities and trust them to serve
them. It is also valuable to focus on the critical connection; one-on-one relationships will
develop this trust, even if it takes time. True connection requires attention and the ability
to be present. Listening and putting full attention on the subject is the only way to allow
trust and connection to develop.
It is also valuable to discuss an architectural participatory project. Alejandro
Aravena and Andrés Iacobelli discuss their process of a housing project and produce a
participatory design manual. Some of their initial framework talks about allowing
themselves “to learn with them more than teach them…[to ask] silly, naive questions”. 10
Being open and willing to learn as much as you are teaching is a valuable skill when
engaging with community led design. Other guidelines they followed were having
“communication of restrictions, joint decisions, and bi-directional participation
(information and communication didn’t have to flow only from top down)”. 11 All these
guidelines allow the community and participants to feel as if they have a say and their
ideas can be used. They also discussed the methods and tools for engagement. Those
ideas included “introducing a certain degree of abstraction so that the discussion would

Brown, 41-42
Aravena & Iacobelli, 33
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Aravena & Iacobelli, 106
9
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not be trapped in the subjective” 12 and “photomontages were particularly useful for
visualizing the practical and aesthetic results of different kinds of interventions in
advance”. 13 This housing project was successful because the community had a say
from the beginning. They were engaged and willing to participate because they knew
the homes would be theirs. After the first half was constructed, the families were
capable and allowed to finish the construction as they wished. This allows for the
families to grow into their space and to have a say in its aesthetics within the framework
provided.
The artists’ role in design and community engagement are popular topics in
discussion presently. It is important to value the artists’ opinions and how their unique
character and experiences made them artists. It is also crucial to use that power and
ability to amplify voices of the oppressed and marginalized and shine a light on
experiences that would never be brought to fruition otherwise. How do artists stay
artists and serve the communities we engage?

12
13

Aravena & Iacobelli, 123
Aravena & Iacobelli, 129
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Interviews

Utilizing a participatory design process, I initiated interviews with members
of the community on the topic of what constitutes safe and inclusive space.
Collage became the medium of these dialogues, representing what the interviewee
described, while also eliciting their responses, and engaging their feedback. Who
was interviewed was, intentionally, as broad as possible. I spoke to a bartender/bar
manager, a drag king/performer, bar goers from a Midwest city, and a youth pride
coordinator. As I only spoke to a handful of people, the connection of a one-on-one
conversation holds a great value to participatory work and hearing the needs of
the community. I was deliberately transparent that I sought time from them in order
to give back to our community, a mutually beneficial relationship. Every person I
talked to was eager and excited to talk about the subject. This participatory process
used collages to communicate.
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Jo
Conducted on 03.22.2021
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Interviews: Jo

Multiple Exits and Seeing the Door

Color and Detail
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Multiple Experiences

Warm Natural Light

Interviews: Jo

Clear Restroom Signage

Multiple Spaces
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Lots of Windows with Privacy

Seating with Backs and Banquettes

Jace (Prinze Valentino)
Conducted on 04.11.2021
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Interviews: Jace

Big Dance Floor and Chill Areas

Diversity Behind the Bar
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Large Spaces

Multiple Exits in Each Room

Interviews: Jace

Outdoor Space

Seeing Cool Lights through the Windows from Outside
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Big Stage, Lights, and Projectors

Full Wall and Door Restrooms - Gender Inclusive

Macie + Molly
Conducted on 05.02.2021
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Interviews: Macie + Molly
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Chill Spaces, Inside and Outside

Coffee Shop Bar with Chill Spaces

Interviews: Macie + Molly

Flags and Signs

Diversity of People within the Space
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Vibes

Surroundings

Dev (Youth Pride, Inc. RI)
Conducted on 05.07.2021
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Interviews: Dev

Clear Indicators

Accessibility of Size of Spaces
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Riot of Color and Texture

Living things Inside and Outdoor Space

Interviews: Dev

Various Activities

Seeing the Sky and Natural Light
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Interview: Collage Edits

After conducting interviews, I sent the collages, informed by the conversation,
back to the interviewee. I was looking to grasp their understanding and how they
could better represent what is need for this community. I then made edits to the
collages, representing their input on the initial collages.
Questions Asked:
Rank your understanding of this collage from 1-10 (do not at all understand completely understand)
Are there elements you are drawn to, what elements should not be there?
Does the collage depict the qualities of a safe, inclusive, and welcoming space?
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“I like the
industrial
feel of the big
metal door,
and the fact
that it is worn,
and appears
to have been
around for
awhile. I
assume that
the brick
surface is
a ramp for
handicap
access and
I like that it
makes the
space more
inclusive.
Storefront
entrances
made of
glass feel
exposed and
I wouldn’t feel
particularly
safe in a space
where anyone
passing by
could look at
me.”
- Jo

Interviews: Collage Edits

“I’m drawn to
the textures; they
all feel warm
and inviting. The
human figure
feels out of
place.”
- Jo
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“I also like
the idea of
many different
experiences
in one space eating, going to
a bar, reading,
or dancing. I
like the idea
of a counter
with a mirror
behind it so I
can be aware
of what is going
on behind me.
I prefer eating
in more casual
settings than the
formal dining in
the collage - it’s
easier to meet
people when
the space is less
formal. ”
- Jo

Interviews: Collage Edits

“I’m drawn to
the image on the
right - it speaks
somehow, to
an industrial,
established
space. The
pieces on the top
of the collage are
harder to get a
reaction from perhaps because
they don’t read
as windows, or
because when I
think of windows,
I think about
there being a full
enclosed space,
and that image
is left openended.”
- Jo
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“YESSS! I’m very
drawn to the
lighting from the
windows. I think
the view is eyecatching and the
windows overall
provide extra
sense security.
For example,
if I felt I was in
a dangerous
situation or felt
claustrophobic,
the windows
make the room
feel more open
and safe.”
- Jace

Interviews: Collage Edits

“When I just
glanced at the
photo I didn’t
realize the
person was
standing on a
stage but I love
that the stage
is high up!!
And assuming
the projector
is on the right,
that’s always a
perfect addition
to a stage
performance. On
the left I wasn’t
immediately
able to perceive
that part of the
collage as lights”
- Jace
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“I’m drawn to
the perceived
to be different
genders behind
the bar but I
would also like
to see at least
one person
representing an
androgynous
human.”
- Jace

Interviews: Collage Edits

“I LOVE the huge
dance floor and
the colors!!! But
I can’t tell if the
dance floor is
also supposed
to be a stage? If
it is also a stage
I would like to
be able to tell if
it’s higher than
the rest of the
venue? I just
always love
some elevation!”
- Jace
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“First off, I LOVE
and appreciate
the full wall
doors in each
stall. It appears
to be accessible
and safe!
On the other
hand, I would
also like to see
clarification
on the doors
displaying
that these are
gender neutral
restrooms for
Trans people to
immediately feel
comfortable and
safe using these
restrooms.”
- Jace

Interviews: Collage Edits

“I noticed in
this collage
specifically
there were
no windows
included”
- Jace
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“The guy with
the top hat and
electric guitar
feels out of
place, I think
an acoustic
guitar would
be a better fit.
Would this be
an appropriate
place for a dog
at the patio?
Seeing someone
or a group
laughing would
be cool too.”
- Macie + Molly

Interviews: Collage Edits

“Possibly adding
and all are
welcome sign or
love lives here?
Just spitballing
on the imagery I
appreciate while
driving through a
neighborhood or
while shopping.”
- Macie + Molly
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“Would love
to see more
emphasis on
the outdoor /
patio seating
aspect - to us
this reflects one
of our favorite
communal
spaces for
friends and pets.
”
- Macie + Molly

Interviews: Collage Edits

“I wonder if
including some
sort of depiction
of a ramp or
other wheelchair
accessible
feature would
enhance this
further?”
- Dev
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Queer Space

“If you destroy an entire generation of people’s culture, it’s as if they never
existed” – film trailer for The Monuments Men. 1 As of January 2021, fifteen Lesbian bars
remained in the United States, by March that number decreased to fourteen. As a
member of this community, and therefore keenly aware of the disappearance of these
spaces, something needs to be done. There are some that believe preserving the
existing is where to spend the most time, others might think they are outdated and are
closing for a reason, so there must be a new solution. This work supports both opinions.
In a community where history and people are erased without thinking twice, the history
and spaces must stay open and alive as long as possible. There are factors causing the
closing of these bars, factors that can be addressed in new spaces for the queer and
lesbian community to gather. The work will address the past, the current, and a hopeful
and speculative queer future.

Terms
First to identify terms that will be used: LGBTQIA+ is the acronym for lesbian,
gay, bisexual, transgender, queer, intersex, asexual and more. An old way to define a
lesbian would be a woman who loves woman, or one who finds companionship with
other women. So many people struggle with the term because it is oversexualized and
often felt like a dirty word when spoken. Therefore, those who claim it today, claim it to
give themselves the power back. Today, “the label lesbian belongs to all people who
feel it empowers them”. 2 The last term to define is queer. This word, queer, also comes
with history and a past. As many labels and terms in the LGBTQIA+ community, queer
was used as negative slang or a slur to be yelled at someone. Just as lesbian is a term
people are taking back and making an empowering term, the term queer is resurging.
All these terms will be used throughout the essay and work. LGBTQIA+ and queer are
sometimes used interchangeably both to define people and space for those typically
excluded and marginalized within the LGBTQIA+ community. Many people identify with
queer because it is a broader term, it can accept many gender identities and sexualities.
1
2

Morris, 1
The Lesbian Bar Project, 2020
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The space needed for the community that currently occupies lesbian bars should be
called a queer space. Trans people, non-binary people, and anyone identifying as queer
should be a priority and feel welcome in these spaces.

Herstory
“Women who are attracted to women have been gathering for centuries, but
according to Katherine Ott, a curator at the Smithsonian’s National Museum of
American History, “America’s first lesbian bar remains unknown. ‘I don’t think anyone
knows the first bar, and if they claim to know it, they’re lying,’ says Ott”. 3 Researcher
have found, “in the late 1980s, an estimated 200 lesbian bars existed in the United
States”.3 Some credit San Francisco’s Mona's 440 Club, “which opened in 1936, as the
first, but the blog Lost Womyn’s Space notes the 1933 repeal of Prohibition led to
Chicago’s first lesbian and gay bars, so it’s possible Roselle Inn opened before
Mona’s”.3 Founder of the ADDRESSES PROJECT, Gwen Shockey, documented
lesbian and queer women’s spaces in New York City. They found “one of New York’s
earliest ‘ladies bars’ was Café Des Beaux Arts, active from 1911 to 1921…. Shockey
describes the establishment as a ‘meeting place for middle to upper class women,’ who
were likely white”. 3 Others would suggest lesbian bars or the beginning of lesbian
spaces, “began even earlier, when cities enacted dress laws prohibiting people from
wearing clothing of the opposite sex in public. Columbus, Ohio, instituted its ordinance
in 1848; Memphis, Tennessee, did so in 1863”.3 By the 1860s, 40 cities had anti-crossdressing laws”.3 The Lesbian Herstory Archives is NYC is a place for holding and
sharing some of these stories and histories. Joan Nestle, co-founder of the archive,
“insists, ‘from the 1920s on,’ gathering places for queer women and men existed in
America’s big cities”.3
The risk was high for the people that sought out and spent time in these spaces.
Police raids were common in the bars, people could get arrested for the clothing they
were wearing, but people went anyway. These were places for people to come out, find
3

Marloff, 2021
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community, and love. “As the gay rights movement gathered momentum following the
1969 Stonewall Riots, lesbian bars continued to evolve, solidifying their importance.
They became places where organizers met and brainstormed, and the site of numerous
fundraisers once AIDS gripped the gay community”. 4
Lesbian bars and queer spaces alike continue to close for a multitude of reasons.
They cater to a more narrow demographic and take in less money, because
women, trans people and nonbinary folks tend to have less ‘leisure dollars’ due
to pay inequity and discrimination. 4 [The bars have also struggled to] keep up
with rapid societal changes, including greater LGBTQ acceptance, the internet
and a more gender-fluid community. With dating apps and online communities,
bars aren’t [as] necessary for coming out and connecting with queer women [as
they used to be]…These factors, compounded by gentrification and income
disparities between men and women, have largely contributed to declining bar
numbers. Julie Mabry, owner of Pearl Bar, notes that, even before Covid-19,
women had less disposable income, which means lesbian bars typically don't ask
for cover charges or provide bottle service, yet they pay the same increasingly
high rents as gay and straight bars. Those same rising costs also push out
residents who called those neighborhoods and bars home. 4
These spaces have a harder time and greater obstacles from the very beginning.
Society has made keeping them open a difficult and almost impossible task. Just as
much as these spaces need adjustments to address a more gender-fluid and
comprehensive community, the bars need modifications to keep them afloat financially.

Today
Lesbian bars still matter, despite their decreasing numbers. “More than a safe
space for people of marginalized genders—including transgender and nonbinary
people—to gather, these bars figure strongly into queer history. ‘They’re community

4
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centers, they're fun places to meet other lesbians and/or bisexual women. And they can
be sexy spaces,’ says Gay. ‘I think that they're vital’”.4 Many younger lesbian or queer
identifying people have embraced a more inclusive community. Lesbian bars “exist for
people of all marginalized genders”.4 It is up to the current generation of bar-goers to
show up to these spaces and advocate for their existence. It is also up to designers and
communities to work together to create spaces that will welcome and be inclusive of this
diverse and vibrant community. The spaces need to function and withstand the societal,
including financial, problems still thrown at this marginalized community.
The Lesbian Bar Project aims to “celebrate, supports, and preserve the
remaining Lesbian Bars that exist in the United States. We hope to ensure the Bars not
only survive but thrive in a post-pandemic landscape”. 5 They believe “what makes a bar
uniquely Lesbian is its prioritization of creating space for people of marginalized
genders: including women, non-binary folks, and trans men”. “Without space, we lose
power, validity, communal safety, and access to intergenerational dialogue”.5
As these are all great resources on the preserving of lesbian spaces, there still
needs to be something done about the present revision and the future of these types of
spaces. Utilizing a participatory design process, interviews were initiated with members
of the community on the topic of what constitutes safe and inclusive space, specifically
for the queer and lesbian community. Who was interviewed was, intentionally, as broad
as possible. The participants interviewed included a bartender/bar manager, a drag
king/performer, bar goers from a Midwest city, and a youth pride coordinator. The
connection of a one-on-one conversation hold great value to participatory work and
hearing the needs of the community. There was transparency in the conversation, time
was sought from them in order to give back to our community, a mutually beneficial
relationship. Every person I talked to was eager and excited to talk about the subject, as
they each knew the experience personally and the need for a space in which they
belonged. The interviews were used to reimagine the lesbian bar into a queer space
that would address the needs of multiple identities, demographics, and ages. Many
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requests were reoccurring within the interviews: a space with multiple functions and
multiple spaces within, an outdoor space, spaces that are more relaxed, gender neutral
restrooms, windows and natural light while still allowing for privacy, and, most
importantly, diversity of people and staff within the spaces. Most of the request were
aligned with the works early speculations. To serve a larger and more diverse
community the spaces need to function in multiple ways. This also helps with finances,
the more ways, and times of day the space can be used, the greater potential for
revenue. A bar with multiple spaces within, a coffee shop or brunch place during the
day, an outdoor, casual day time spot, and the dance floor or intimate conversation
setting at night were all suggestions and possibilities within a multipurpose and
transformational space.
The research and talk regarding queer spaces largely revolves around big cities.
For example, the first lesbian bars and most of the research in queer archives is from
NYC. What about queer people everywhere else? Every city needs a dedicated safe
and inclusive space that can function in a multitude of ways to serve this community.
Even though the world is slowly becoming more accepting, a space where one can walk
in, take that deep breath, and relax their shoulders for the first time is necessary.

Queer Futures
A queer imaginary is radical, it is speculative, it is hopeful, and something you
feel close to grasping but is just out of reach. To wonder and hope about a future is out
of the realm of possibility for a lot of queer people. But, as this world we live in slowly
gets better, we must think about what a possible better future can and should be. Jose
Esteban Muñoz discusses “Queer Futurity” in his book Cruising Utopia. “Queer
friendship has proven to be the condition of possibility for imagining what queerness can
and should mean”. 6 Within our friendships and connections made within this community
we must imagine a future together.

6

Muñoz, ix
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Queerness is not yet here…Queerness is an ideality…We are not yet queer…We
may never touch queerness…We have never been queer, yet queerness exists
for us as an ideality that can be distilled from the past and used to imagine a
future…We must dream and enact new and better…Queerness is that thing that
lets us feel that this world is not enough, that indeed something is missing 7
He also discusses how “futurity can be a problem; heterosexual culture depends
on a notion of future”. 8 The queer person is not always afforded that luxury. “The queer
citizen-subject labors to live in a present, to sacrifice our liveness for ‘dead citizenship’,
the sacrifice of the present for a fantasmatic future”.8 We are so concerned with fighting
for the now we forget to hope for a future, our lives are so dependent on just making do
and living in the now, that the future is out of mind. Munoz asks, “can the future stop
being a fantasy of heterosexual reproduction”? 9

This work argues for a recognition of the past, a revision of the present, and an
imagination for a future. Queer people are here, they have always been here, and will
continue to be here. Space designated for this community to gather in solidarity and for
comfort will always be needed, but what will it look like in a more accepting future? “We
need to step out of the rigid conceptualization that is the straight present… we must
always be future bound in our desire and designs… the future is a spatial and temporal
destination… let ourselves feel queerness’s pull, knowing it is something else that we
can feel, that we must feel”. 10

Muñoz, 1
Muñoz, 49
9
Muñoz, 49
10
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3 Sites for The Queer Imaginary

The research on existing queer spaces, interviews with community members,
and the early exploration of inclusive spaces at three scales, informed the design of
three sites for the queer imaginary: spaces designed with and for this community,
and with the hope for a better future. Acknowledging queerness as a relational
construct, each spatial proposition is enacted on an existing architecture. Within the
three designs are also three strategies and siting’s for queering space. All radical in
their siting, as well as the actions performed on them.
Each of the propositions followed the evolution of initial collages (to
represent an idea), found object models (3 dimensional representation of the
spaces merged from several collages), photographs of the models (moment of
post-production to de familiarize the objects and let the spaces be slowly read
and understood), and finally, the queering of an existing architecture (combining
all these ideas and methodologies together). A queer imaginary is radical, it is
speculative, it is hopeful, and something you feel close to grasping but is just out of
reach.
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Site 1: Queer Space - RISD Museum

The first strategy addresses collaborative design for a public, mixed use,
and inclusive space for today. A lesbian bar may not be the response or label for
how best to serve this community but, “without a space, we lose power, validity,
communal safety, and access to intergenerational dialogue”. The interviews
were used to re-imagine the lesbian bar into a queer space that would address
the needs of multiple identities, demographics, and ages. Many requests were
reoccurring within the interviews. Those included a space that has multiple
functions and multiple spaces within, an outdoor space, spaces that are more
relaxed, gender neutral restrooms, windows and natural light while still allowing
for privacy, and, most importantly, diversity of people and staff within the spaces.
The RISD Museum was the public space enacted on to better serve the queer
community. Unlike a museum this queer imaginary can be danced in, have loud
music played, performances can occur, and also have quiet areas for conversation
or daytime activities for families. Each space is uniquely re-programed to serve a
different experience and serve a city in need of spaces like this.

149

3 Sites: Queer Space

Windows with Privacy

Multiple Spaces and Activities
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Windows with Privacy

Multiple Spaces and Activities
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Inclusive Restrooms

Diversity Behind the Bars
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Inclusive Restrooms

Diversity Behind the Bars
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Outdoor Spaces

Chill and Relaxed Spaces
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Outdoor Spaces

Chill and Relaxed Spaces
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Site 2: Archive on Wheels - Archigram,
Walking City

The second radical queer imaginary is all about mobility, travel, distribution
of an archive, and deployment on site in a near future. The archive on wheels is a
spatial proposition on Archigrams, Walking City. The archive arrives on site, lands
in an accessible, and visible location, plants its feet in the landscape, deploys
its ladders and ramps, opens it shelfs and reveals the history of a community
often disregarded and forgotten. Its pieces and parts disperse on the landscape
and allow those from small towns and underserved queer communities into an
imaginary they could only dream of in the past. Access to knowledge and views
from the past allow us to appreciate the now and strive for an even better future.
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Transformational
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Traveling
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Interiors
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Site 3: The Communities House - Levittown
House

The final strategy is an inversion of the private home, The Communities
House. A queering of the domestic home and re-imagining the notion of family
occurs on the 1950s Levittown suburban house. A house and neighborhood meant
for a particular family at a distinct time in history. Queer people often find their
chosen families in their community. A place for this re-imagined family to gather,
in the exact place they are told not to be, will exist in this queer future. The power
in this siting is the relation to the neighborhood and the revision of family and
visibility. This intervention is everything we are told not to be, loud, proud, visible,
and the reversal of what is private or what we are told should be private. You can
see in when we want you to and have privacy when we do not. Large gestures and
reflections of ourselves make this a future we can hope for.

173

Home Elements
Visibility
3 Sites: The Communities House

175

Visibility

Home Elements

Interiors
Mirrored Surfaces
3 Sites: The Communities House

177

Mirrored Surfaces
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Collage Parts + Sources

Personal Library of Magazines
Architectural Record (2015-2017)
Cosmopolitan (2020-2021)
dwell (2010, 2013, 2014)
Entertainment Weekly (2020-2021)
Metropolis (2018)

Images from - Interboro, editor. The Arsenal of Exclusion & Inclusion. Actar Publishers, 2017.

Street Views and Map Imagery for Lesbian Bars
Google Earth, earth.google.com/web/

Lesbian Bar Images
The 15 Bars, https://www.lesbianbarproject.com/
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Conclusion

It was important to address the needs of the community today and represent
the participatory process of collage. It was also important to speculate about a
queer future, we can only hope for a better more inclusive future so what happens
to the burden of the past histories. The museum, the archive, and the domestic
interior were all conditions chosen because they are all spaces that collect stories.
All these spaces have a preserving culture, but with these revisions they can
perpetuate new practices and narratives while acknowledging the past. The issues
with lesbian bars disappearing can be addresses by championing stories and
narratives through these three revisions. A space was designed with and for the
queer community and spaces I designed using a similar process with myself as the
one speculating.
The process is a revised way of practicing and engaging with the
communities typically excluded and marginalized within design. The work hopes
to continue and live on past the time of a thesis. A practice that can be used
and applied with other communities in the future. As Sasha Costanza-Chock
describes in their book on design justice, “Design justice requires full inclusion
of, accountability to, and ultimately control by the people with the direct lived
experience of the conditions the design team is trying to change. Not only is
community leadership ethical, but also, the tactic and experiential knowledge of the
community members is used to produce ideas, approaches and innovations that no
one else would be able to create”.
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